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Stereophonic
Performance Notes
Score Alignment
e A dashed vertical line with an arrow pointing to a note/chord/gesture indicates that that event should be played as an immediate reaction to

the other player’s preceding gesture.

e A dashed vertical line between piano | and piano Il indicates that the articulation of the given notes/chords should be synchronized.

e Beginning two measures before | H | and ending at | J |, the relative flexibility of alignment of stemless notes is prescribed in text boxes.

8va Indications
e The indication 8va appearing over the top staff of a part applies to both hands. Ininstances where the 8va indication should apply to the right
hand only, the indication 8va (R.H.) is used.

Pedals
e Pedal release is indicated using the standard, é.x- . Inareas where more than one pedal is being used, the release of pedals is indicated

with %»K-followed by the abbreviation for the pedal (U.C., Sost., or Ped. ).

Arpeggios
e An arpeggio notated with the symbol ‘ or \ indicates that the arpeggio should be played as rapidly as possible in the direction

of the arrow, without regard for the rhythmic value of the chord. The standard is used to indicate traditional arpeggio technique.



Clusters

e All clusters are chromatic. Outer pitches are parenthetically indicated above or next to the cluster. In cases where the outer pitches are not
specified, only the general range of the cluster is to be observed.

Effects

e Asquare note head: :dl. = indicates a “manual una corda”. Two strings of the indicated pitch should be blocked with a finger

f

inside the piano, while the corresponding key is struck at the keyboard.

e A partially-filled square note head: I indicates a “manual fp”. The indicated key should be struck sharply at the keyboard, and

Jp

immediately two strings of the corresponding pitch should be blocked with a finger inside the piano while the key is still depressed.

e A pizzicato “+” is placed over a note head to indicate that the given string should be plucked inside the piano.

e Harmonics are notated using three note heads. The bottom note head indicates which key to strike, the diamond note head indicates that the
corresponding string should be lightly touched inside the piano, and the parenthetical note head indicates the sounding pitch.



e The following notation:

1

=

T
oy
= =

L0 n0m
4

indicates to quickly lift and reapply the sustain pedal after a sharply-struck staccato chord. The sound of the resonating strings, partially
caught by the sustain pedal, is symbolized by the large diamond note head between the two staves. To produce the desired effect, lower
pitches will require more time between pedal release and reapplication.

Staging
e The suggested seating is diagramed below. Distance between pianos should be enough to facilitate spatial effects, but not so great as to
compromise cohesion.
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